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Giulia Previato 
 

 

ABSTRACT 
 

This dissertation deals with the audience’s interpretations of Blob, an Italian satirical and 

meta-televisual programme. The research was motivated by an interest in the peculiar 

production technique of this programme, consisting in the mere montage of pieces of other 

television programmes, with no explicit commentary. The starting point was the hypothesis, 

derived from literature on meta-television, that a television programme referencing other 

television texts may ultimately contr
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INTRODUCTION 
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the ways in which 
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from television programmes broadcast the previous day (including newscasts, entertainment 

and varieties, films, talk shows and commercials) mixed with clips from Rai’s historical 

archive and the Internet. The editing resembles the practice of zapping, and it is limited to 

the occasional addition of sound or visual effects. There is no commentary: the only verbal 

clue is the title of the episode, which can be more or less explicitly related to the content of 

the clips. While the combination of clips can seem casual, it is widely recognised to be a 

satirical (Domènech, 2007), ironic, sarcastic and critical (Rajewski, 2011) or parodistic 

(Preckel, 2008) device, based on the insinuation of analogies between the different clips. As 
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uncover the artificiality of television, and it is thus appealing to those who, either for playful 

of for more serious and critical purposes, want to oppose television’s claim to naturalism. 

 

Therefore, meta-television is inherently self-reflexive, as it exposes its own contrivance. 

According to Aden (1991) self-reflexive television programmes can contribute to viewers’ 

media literacy and to their ability to consume television critically. Similarly, Rajewski (2011) 

suggests that meta-television can also contribute to the audience’s awareness of the ways in 

which they generate meaning from the television text. As Gray (2006) suggests, media 
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Sandvoss (2011), who suggests that when a text is alien to our previous experience, we tend to 

engage more reflexively with it.  

 

 

Détournement 

 

Blob’s technique also resembles the practice of détournement (Plant, 1992, p.86). This 

artistic device was first introduced by the Situationist International, a journal published by a 

group of social revolutionaries from the 1950s to the 1960s (Plant, 1992). The ‘situationists’, 

mainly comprising artists and intellectuals, founded their theory in Marxist thought and were 

influenced by avant-garde artistic movements such as Dada and surrealism. Détournement 

consisted in the recycling of the products of capitalist society (including objects, images and 

sounds) in a subversive way, turning their meaning upside-down, by taking them out of 

context and placing them into new settings to create new meanings (Morreale, 2006; Plant, 

1992, Vicas, 1998). While this subversive operation also had a playful side, it was above all a 

social critique to societies of spectacle, a form of resistance that was an integral part of their 

revolutionary intent (Plant, 1992). 

 

Flow 

 

According to Williams (1974/2003) ‘the central television experience [is] the act of flow’ (pp. 

95-
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Satire on television 
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While the audience is generally believed to be active, that is, to be able to generate meanings 
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part of the audience. The objective is to find evidence to either support or challenge the claim 

that this particular type of meta-television unveils television’s artifice, and also to advance 

possible alternative hypotheses on the nature of the relationship between meta-television and 

its audience. 

 

Satire, and more generally critical television, is rarely considered in reception studies 

(Johnson et al., 2010). Therefore, this project could contribute to a further understanding of 

the role of satirical and critical texts. Additionally, since Blob is a unique programme both in 

Italy and abroad (Rajewski, 2011), this is also an exploratory research that can generate 

hypotheses on the relation between this peculiar meta-televisual technique and its audience. 

 

The ultimate aim of the project, as mentioned above, is understanding how this specific 

programme and, more generally, meta-television relate to the power dynamics between 
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Experiment was initially considered as a way to investigate the possible effects of being 

exposed to the programme. However, this method was eventually ruled out for various 

reasons. Firstly, it would have presented the same problem as with surveys (i.e. it would not 

have been possible to carry out a thorough investigation of audience’s interpretations), and, 
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As mentioned above, the sampling was also restricted to include only young adults. This 

decision was based on two reasons: first, it allowed to narrow down the research scope, 

making it more manageable, secondly, it created an interview situation in which respondents 

felt they were talking to a ‘peer’, which was assumed to put them more at ease, and to feel 

more free to share potentially controversial opinions. More time and more resources would 

have permitted to include people of different ages, and possibly to compare the different age 

groups. Finally, since, as noted by Hall (Cruz and Lewis, 1994) the audience’s interpretation 

cannot be assumed to be determined by socioeconomic differences, the recruiting process 

tried to obtain diversity along different fields, not only including educational and social 

background but also characteristics such as personal interests.  

 

Interviewees were recruited through the researcher’s personal network and through Blob’s 

official Facebook page. Fourteen people were interviewed: seven males and seven females. 
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RESULTS AND INTERPRETATION 

 

As explained in the methodology section, the transcripts were analysed manually with 

thematic analysis. The coding framework is presented in the appendices (see Appendix C). 

The presentation of the results will roughly follow the coding framework with reference to the 
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Mediated politics were also generally perceived very negatively. Interestingly, some of the 

respondents blamed television for the low quality of mediated politics, and some went even 

further and claimed that television has a negative influence on politics in general, as Lisa (22, 

philosophy student), who argued that ‘political language has adapted itself to television’. On 

the other hand, some interviewees found that the poor quality of mediated politics was a 

consequence of the poor quality of politics itself. As Mauro (23, factory worker) points out 

‘politics is pretty bad, so politics on television is bad as well’
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sometimes, because ‘it is hard to understand why they cut some scenes and combine them 

with others’ (Mauro, 23, factory worker). Carlo (21, unemployed) notices: ‘I get bored 

sometimes because of the long sequences I do not understand’. 

 

While not understanding some parts was common to all the participants, some assumed that 

it was because they did not get the meaning or the message, while others argued that some 

parts of the programme simply have no message or meaning. 

 

In the first case, the respondents believed that all the clips’ pairings are intentional and that 
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‘sometimes it’s like a contemporary art painting, I mean, you don’t always have to find a 

meaning, sometimes you watch it and at the end you’re left wit
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if you only watched one programme you wouldn’t think ‘look at the rambling way these people 

are protesti
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second clip features a politician from the main centre-right political party while she is talking 

about Berlusconi (her party’s leader) at a political talk show. The other clip features a scene 

from a film: there is a couple in what looks like a bedroom, and the woman is clearly 

impressed by her partner’s physical appearance. All the interviewees argued that this was an 

ironic critique directed at Berlusconi, and that the clips’ combination was alluding to the 

sexual scandals Berlusconi has been involved in, with the third clip completing the second by 

suggesting that Berlusconi’s new record is a sexual one. As explained by Paolo (24, law 

student):  

 

she is praising Berlusconi’s records so you think [laughs] ‘what can these records be if he did 

nothing politically speaking?’ And then [Blob] associates it with the image of Berlusconi as a 

playboy. 

 

On the other hand, some pairings were interpreted in almost opposite ways. One example is 

the combination of clips six and seven (see Appendix A). In one clip 5 Star Movement (M5S) 
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some the clip was simply funny in itself, for others it was representing the Parliament’s 

chaotic situation, some argued that it was included because of the lyrics, while some saw it as 

representative of trashy television programming and as an example of the silly things that 

distract the country from real problems.  

 

Besides, as mentioned above, sometimes the interviewees reported that they could not make 

sense of some of the clips’ juxtapositions or of the choice of including specific clips. 

 

Blob, or at least the episode that was shown during the interviews, could be described as a 

polysemous text. However, contrary to what Perks (2012) suggests, the difference in viewers’ 

interpretations is not due to their different levels of awareness of the gap between the stated 

and the unstated meanings. Indeed, the interviewees were generally well aware of the 

existence of unstated meanings, but they used different cues to construct them. Therefore 

polysemy s
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However, it should be noted that these interviewees seemed to be quite aware of television’s 

and mediated politics’ flaws. Besides, all of them argued that they rarely watch television and 

that they rely on other sources of information. Therefore, it seems that for these viewers, Blob 

is more relevant for its function as an observatory for television programming rather than for 

the specific critiques it advances. This also seems to be confirmed by the fact that all the 

interviewees reported watching the programme in a rather distracted and casual manner. 
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8) 01.37 – 



 

 

demonstrators (a small group of M5S politicians sitting on the pavement) to ask him about the protest. 
The M5S deputy explains that they are not protesting, but they are ascertaining that PD is slave to PDL, 
and that both parties are slaves to Berlusconi. The clip ends with him saying that the country needs to 
wake up and realise that we cannot go on with this coalition. In this case, the association with the 
previous clip might be based on a simple word association (demonstrators were mentioned at the end of 
the music video), but it might also be alluding to the fact that these are not powerless and subordinate 
people, but, rather, being deputies, these are privileged (leopard-skin helmets) demonstrators. 

 
18) 04.41 – 05.14: this is a clip from Virus, the political talk show from which clip number 2 was taken. The 

clip features Vittorio Sgarbi, a well-
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